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Saved from the Grime of Centuries: Fine 15thzCentury Work. 


REPRODUCED BY COURTESY OF THE Rev. A. T. WoopMAn DowpiNG, VICAR oF SOUTHWOLD. 
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“AT LEAST THE SECOND. FINEST IN ENGLAND”: THE 15rx-CENTURY SCREEN REVEALED IN SOUTHWOLD CHURCH: 
THE PANELS THAT HAVE BEEN CLEANED —EXQUISITE WORKMANSHIP, RICH PATTERNING, AND GESSO RELIEF. 


A workman engaged in taking down some damaged parts of the screen arches in a fact which fixes its date, since the period during which the flower was introduced 
Southwold Church, Suffolk, experimented in removing the dirt from the wood, and into England from Cyprus is known exactly. The four of the thirty-six panels 
thus came to reveal fifteenth-century golds, reds, purples, and greens, perfect in | cleaned by Professor Tristram, and illustrated above, show the full beauty of the original 
condition and extraordinarily fresh. Then Professor E. W. Tristram, of the South colouring, and particularly the “extraordinary delicacy and exquisite workmanship 
Kensington Museum, undertook the work of cleaning the screen, which he has of the richly embroidered draperies and vestments of the saints portrayed, the rich 
described as at least the second finest in England. He had recently been engaged patterning of every available space, and the fine worked gesso relief.’ The task 
on similar work at Westminster Abbey and Winchester Cathedral. It is believed of renovation is an expensive one for a small parish to undertake, and the Rev. 
that there is only one other screen which has the blue cornflower down the sides Woodman Dowding appeals for assistance in the preservation of a rare work of art. 
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Life before the Mast, by an Artist who has Lived it: 


FROM ie PAINTINGS BY ARTHUR Briscok, A.R.E., INCLUDED IN_ HIS 
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“SILENCE ’’: AN OIL PAINTING BY AN ARTIST WHO SEEKS HIS SUBJECTS “IN THE RIGGING OF A SHIP AT SEA,” 














“FURLING THE MAINSAIL’’: AN OIL PAINTING BY AN ARTIST WHO TAKES UP “PRECARIOUS POSITIONS ON THE YARDS.” 


Mr. Arthur Briscoe, whose well-known pictures and etchings have often been represented in our pages, holds a distinctive position among marine painters 
as having done most of his work during actual voyages. ‘‘ Few artists (to quote the catalogue of his last exhibition) trespass on his preserves, nor are 
there many who make their studies in such precarious positions as on the yards or in the rigging of a ship at sea. . . . These pictures are records of 
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sd it: New SeazPictures by Briscoe—an Epic of Sail. 
































EXHIBITION THIS YEAR AT THE Fine Arr Society’s GALLERIES 1n NEw Bonp STREET. 
t 
‘ 
“GETTING THE ANCHOR OVER THE SIDE’’: AN OIL PAINTING BY “A PRACTICAL SAILOR’? WHO HAS DONE SUCH WORK HIMSELF. 
& 
, 
“FROM THE MAIN YARD’’: A WATER-COLOUR BY AN ARTIST WELL-VERSED IN THE SEAFARING LIFE THAT HE _ DEPICTS. 

rs an epic which is fast closing—the great days of sail. . . . Arthur Briscoe is a practical sailor who knows what he paints as only those who have been 
re at sea can. . . . His pictures are full of action and movement, the creaking and groaning of the blocks and gear, the crash of breaking seas, the 


of roar of wind, and indomitable man fighting for his ship and _ his life.’’ 
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ISSUED BY THE IMPERIAL TOBACCO CO.OF GREAT BRITAIN AND IRELAND), LIMITED, 








